Basic
Armonia
For
‘ Mariachi

2nd Edition

Juan A. Contreras Jr.

Copyright 2005







The armonia or rhythm section of the mariachi

1s made up of the guitarrdn, vihuela, guitarra de
golpe, guitar and harp and is the heartbeat of any
mariachi. If the armonia in a mariachi sounds
good, it can carry the whole group. If the
armonia sounds bad the whole group will sound
bad. I developed these exercises in order to train
my incoming students to their best capabilities.

The rhythm clef in the exercises is read by the

guitars, guitarra de golpe, and vihuela. The bass
clef is read by the guitarrén and harp.

Basic Armonia For Mariachi started off as just a
reference to help my students transpose songs
and that's what I hope anyone who practices
these exercises eventually achieves.

This book is different from my first edition in
that now the corresponding guitarrdén notes are
written along with the armonia chords so that

they can be played together in a classroom
setting.
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